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Ralph Hyde: Paper Peepshows. The Jacqueline Jonathan Gestetner Collection before purchasing it in order to
gage whether or not it would be worth my time, and all praised Paper Peepshows: The Jacqueline Jonathan Gestetner

Collection:

6 of 7 people found the following review helpful. someone has curated the history of these fascinating movablesin a
well researched and beautifully photographed coffee table worBy JulyBravo! We have had quite afew peepshows
Cross our vintagepopupbooks site but this book reveals dozens that we never knew existed. Finally, someone has
curated the history of these fascinating movables in awell researched and beautifully photographed coffee table
worthy volume.This beautiful and informative work isamust for all movable book and peepshow collectors.

Peepshows were introduced in the mid-eighteenth century by Martin Engelbrecht in Augsburg. They called for along
wooden cabinet designed for purpose incorporating a viewing lens and sometimes a mirror. In the 1820s peepshows


http://f3db.com/pub/links.php?id=1851498001

made entirely of paper appeared on the scene more or less at the same moment in Vienna, London and Paris. The
clumsy cabinet was no longer called for. The new peepshow was equipped with paper bellows so it could be expanded
or contracted in atrice. Paper peepshows were light; they were comparatively cheap. They fitted neatly into the
pocket. Viewing a Paper Peepshow is an intimate, individual experience that, in the age of television and hand-held
computers, gives area sense of personal discovery. The viewer engages by peeping through atiny hole and thereby
discoversinside layers of images, like a pocket-sized stage set. The format lent itself to awide variety of subjects: to
coronations and to state visits and funerals, to pleasure gardens, to trips up rivers and to the ceremonial openings of
new railways, to distant views of cities and to tourist landmarks, to military engagementsin exotic places, and to the
July Revolution and the fall of the Bourbonsin France in 1830. The Crystal Palace, erected in Hyde Park 1851 for the
Great Exhibition, inspired the production of very large numbers of peepshows, mostly made overseas and imported.
Peepshows made possible visits to sites existing in the imagination, to plunge down Alice's rabbit hole, for example,
and to wander through the Garden of Eden in Paradise. The main center of peepshow manufacture in the nineteenth
century was toy-making Nuremburg. Briefly in the 1950s it was Britain. Nowadays it is the United States. Paper
peepshows are no longer intended essentially for children but for bibliophiles and art-appreciating adults. This stunning
book charts the history of these charming collectables. Theillustrated catal ogue section includes the following data
where known: country of origin, publisher, date, method of printing (eg chromolithograph), shape and dimensions, and
number of scenes. Aswell as afull description of each piece, the author gives fascinating historical and cultural
context for these items - ranging from depictions of the July Revolution (Paris, 1830), or the opening of the Thames
Tunnel to the nursery tale of 'Pussin Boots. Contents: Foreword by Erkki Huhtamo (Prof. in the dept of Design Media
Arts, University of California; Preface by Julius Bryant, Keeper of Word and Image, VA; The Story of paper
Peepshows; What we peep with; Austria; Canada; China; Denmark; France; Germany; Great Britain; Italy; Russia;
The Netherlands; United States of America; Unknown Origin; Peepshow view boxes; Table-top Tableaux.



